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It can be easy to forget that the first ever computer was a loom. Our entire 

digital world was born from this ancient machinery, which has changed very 

little since it was first developed. Through this device, languages were built; 

understood not by the human ear but by the machine. This language is 

code, and Zeffertt uses this code to read, write and draw in thread. Like 

orthographic anomalies, singular changes in the structure of this code 

create visible glitches, which cut through the landscape of the cloth, 

breaking the motion and playing tricks on the eye. The perception of depth 

is both created and interrupted through this glitch poetry, translated from 

the hand through colour to be read by the viewer.

The patterns in the shadow weave of Sivan Zeffertt’s delicate hanging pieces 

rely almost entirely on their highly contrasting colours to become visible. 

No cloth is truly flat, and while we could often be forgiven for thinking so, 

Zeffertt makes a strong case for this point. Through each step on the treadle, 

and each movement of the hand, dimension is built. As the cloth grows it 

becomes spatial: fictional landscapes of which only a small portion can be 

viewed at once. Zeffertt often returns to the words of writer Nan Shepherd 

: “The thing to be known grows with the knowing”. This sentiment is echoed 

throughout her process, as depth is created slowly, not only through the 

overlapping and intricately woven thread, but through the interaction of 

solid lines of varying colour, triggering our memories of basic colour theory.

The creative process of weaving is held within its own constraints. Once a 

piece has begun it must be completed, since cutting it off the loom and 

continuing at a later stage is not an option. This means that only one piece 

can be created at a time, and it must be completed or discarded before 

moving on to the next. As the cloth grows, the excess is rolled away, leaving 

only the most recent progress visible to the weaver. Zeffertt thinks about her 

weaving practice as a walking practice, a process of discovering something 

new while walking the same well-trodden path. Here, she finds beauty in the 

nuance of each step, compelling her to continue. 

Sivan Zeffertt does not think of these works as tapestries, which are so often 

flat and dusty against a wall. Instead, she sees the work as sculpture, born 

out of a deep respect for craft and the women who have elevated this 

practice throughout history, but finds a place beyond this sphere. The work 

elevates our understanding of material, skill and history. Cloth has a unique 

characteristic of being both two-dimensional and three-dimensional, able 

to take up space and fold away, inconspicuously. We are given the choice: 

how much to give and how much to take. The tension is held between the 

softness of the material and the idea of a monument - taking up space, 

liberating itself from the fold. 
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Sivan Zeffertt
Threads and Traces

2022
Cotton and Lambswool

389 x 88 cm



Sivan Zeffertt | Threads and Traces (Detail) | 2022 | Cotton and Lambswool | 389 x 88 cm



Sivan Zeffertt
Footnote 1: How Does Your Head Look to Your Eyes?

2022
Cotton

31 x 18 x 10 cm



Sivan Zeffertt
Footnote 2: Site Reading

2022
Cotton

46 x 33 x 10 cm



Sivan Zeffertt | Footnote 2: Site Reading  (Detail) | 2022 | Cotton | 46 x 33 x 10 cm



Sivan Zeffertt
Field Guide

2022
Cotton and Lambswool

312 x 48.5 cm



Sivan Zeffertt | Field Guide (Detail)| 2022 | Cotton and Lambswool | 312 x 48.5 cm



Sivan Zeffertt
Footnote 3: The End of a Line

2022
Cotton and Handspun Mohair

56 x 37 x 10 cm



Sivan Zeffertt
Footnote 4: My Eyes Are in My Feet

2022
Cotton and Handspun Mohair

45 x 33 x 10 cm



Sivan Zeffertt
Footnote 5: A Memory of a Forgotten Path

2022
Cotton and Hemp

56 x 37 x 10 cm



Sivan Zeffertt | Footnote 6: Reductive Expressions (Detail) | 2022 | Cotton, Hemp and Lambswool | 40 x 31 x 10 cm



Sivan Zeffertt
Footnote 6: Reductive Expressions

2022
Cotton, Hemp and Lambswool

40 x 31 x 10 cm



Sivan Zeffertt
Colour Field

2022
Cotton and Lambswool

435 x 46.5 cm



Sivan Zeffertt | Colour Field (Detail) | 2022 | Cotton and Lambswool | 435 x 46.5 cm



Sivan Zeffertt
Footnote 7: Surface Tension

2022
Cotton, Hemp and Handspun Merino Wool

33 x 46 x 10 cm



Sivan Zeffertt | Depth of Field (Detail) | 2022 | Cotton | 258 x 46 c m



Sivan Zeffertt
Depth of Field

2022
Cotton

258 x 46 cm



Sivan Zeffertt
Footnote 8: Depth Perception

2022
Cotton, Hemp and Lambswool

46 x 41 x 20 cm



Sivan Zeffertt | Footnote 8: Depth Perception (Detail) | 2022 | Cotton, Hemp and Lambswool | 46 x 41 x 20 cm



ARTIST BIOGRAPHY

Sivan Zeffertt (b. 1992, Johannesburg) studied 
Architecture at the University of Cape Town  before 
finding herself as a textile artist, weaver and self-taught 
photographer. Her works are made using handlooms, 
a weaving process which is slow, repetitive, meditative 
and contained. The work winds onto the loom as she 
weaves, so that only one part of the whole is visible 
at a time.  It is then cut from the loom and unwound, 
which Zeffertt describes as “a reveal, a surprise, a 
relief.” Her materials are “things left behind,” she says, 
such as passed-down yarns and pigments made 
through oxidation.  The resultant pieces are inspired 
by photographs taken by the artist. They are memories 
and fleeting moments. 

Zeffertt’s current focus is primarily on themes of 
memory, land, space and texture, and she is 
interested in the ability of tapestry to stand alone to 

express these. Her hanging pieces, which declare 
the medium as independent and uncompromising, 
are testament to this. A work like The Highveld 
Winter Light, from a Dream or a Memory (2022) 
exemplifies the interplay between materiality 
and memory in Zeffert’s practice. In this piece, 
two pieces of cloth are woven into each other in 
a structure called the deflective double weave. 
This duality weaves together the artists’ memories 
of walking through the Highveld long grass, as its 
distinct winter light streams through it. Zeffertt’s  first 
solo exhibition, Touch Memory, was independently 
curated in October 2021 in Cape Town. In 2022, her 
work formed part of a group exhibition, Within The 
Fold at SMAC Gallery in Johannesburg, which later 
travelled to Stellenbosch. 
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Born 1992, Johannesburg, South Africa.
Lives and Works in Cape Town, South Africa.
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2015 - 2017  Bachelor of Architectural Studies (2015-2017) (incomplete)

SOLO EXHIBITIONS 

2022 Depth Perception, Artist Room, SMAC Gallery, Cape Town, South Africa.  

 Touch Memory, 196 Victoria Road, Woodstock, South Africa. 

 

GROUP EXHIBITIONS & PRESENTATIONS 

2022  Within the Fold II, SMAC Gallery, Stellenbosch, South Africa. 

  Within the Fold, SMAC Gallery, Johannesburg, South Africa. 

   a pebble in the mouth, Off the Grid Section, curated by Maja Marx, Turbine Art   

 Fair, Johannesburg, South Africa.

2021  Falling Awake, Curated by Reservoir, The Fourth, Cape Town, South Africa. 

2020 Hard, But Soft, curated by Pierre le Riche, Gallery Glen Carlou, Cape Town, 

 South Africa. 

2019  Spier Light Arts Festival, Auckland Studios, Stellenbosch, South Africa. 

2016  Horizons, Secret Soiree, South Africa.
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Please contact SMAC Gallery for more information or any other queries.
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STELLENBOSCH
1st Floor, De Wet Centre
Church Street
Stellenbosch, 7600
T +27 (0)21 887 3607

CAPE TOWN
1st Floor, The Palms
145 Sir Lowry Road
Woodstock, 7925
T +27 (0)21 461 1029

JOHANNESBURG 
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Parkhurst, 2120
T +27 (0)10 900 2131

info@smacgallery.com
www.smacgallery.com


