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“Contemporariness is, then, a singular relationship with one’s own time, 
which adheres to it, and, at the same time, keeps a distance from it. 
More precisely, it is that relationship with time that adheres to it through 
a disjunction and an anachronism.” - Giorgio Agamben

SMAC presents a selection of contemporary works by artists from 
South Africa, Zimbabwe, Namibia and Kenya. These artists, living and 
working in their African countries of birth, create works which are 
representative of their social and political contexts - bound together 
by the ‘contemporariness’ of their geographic realities, rather than 
other elements also present in their works such as material investigation, 
abstraction vs figuration, and socio-political context.

Inherent in the perception of contemporary African art are many 
historical complexities and geostrategic generalisations, loaded with 
racially tinted misconceptions and largely thought of in relation to 
political strife and hardship. However, the true nature of the situatedness 
of a contemporary Africa is being geographically located, and while its 
signifiers are always loaded with politicised context, further meaning is 
generated by the act of creating artworks which are of a postcolonial 
nature during a progressive time in the world.

Looking at the expanse of ‘Contemporary African Art’ as a term and 
concept, what immediately comes to mind are the conditions of the 
day which were shaped by earlier times: Modernity, globalization, 
neoliberalism, decolonisation, fundamentalism, terrorism, network 
culture, and global warming, among many others less prominent but 
just as profound, such as indigenization. The dialogue between these 
works, functions as a continuation of the historical conversation around 
situatedness, by drawing on the inherently of the subject - both material 
and portrait - which does not only communicate social narratives of 
activism and political purpose, but also contributes to the spaces in-
between these - the moments of generational rupture and coexistence, 
multiplicity, ritual and imagined futures.
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Simphiwe Buthelezi was born in 1996 in Benoni, South Africa, and 
currently lives and works in Johannesburg, South Africa. 

Her artistic practice is a manifestation of her ongoing interest in 
the endurance of the female form, sites of blackness, tradition 
and the gendered gaze in relation to family bonds. 

As the recipient of the 2018 Blessing Ngobeni Art Prize, Buthelezi 
was an artist in residence at the Bag Factory, which culminated 
in her first solo exhibition titled LA LALA. Buthelezi recently 
presented a solo exhibition at SMAC Gallery in Stellenbosch, 
South Africa, titled Imvuselelo Yenkululeko_Freedom’s Domain.



Simphiwe Buthelezi
A thousand new disguises

2020
Black Oxide, Acrylic Base, Sand, Beadwork on Straw Mat on Canvas

95 x 185 cm
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Wallen Mapondera grapples with the economic and socio-
political crisis in his hometown, Zimbabwe, making distinctive 
use of unconventional materials, such as cardboard and textiles 
that he sources from dumping sites. 

His meticulous method of transforming discardable materials into 
textural tapestries is complemented by his nuanced approach 
to not only the socio-political shortcomings of his country, but 
also the celebration of the creativity and ingenuity of its people.

 He recently presented a solo exhibition at SMAC Gallery in Cape 
Town, South Africa, titled Chirema Chine Mazano Chinotamba 
Chakazendama Madziro Part Two. 



Wallen Mapondera
Kange Mbeu Kurima Kwandikona I-V

2019
Papier-mâché and Fishing Line

Dimensions Variable



M
us

a 
N

. N
xu

m
al

o

Musa N. Nxumalo was born in 1986 in Soweto, South Africa 
where he currently lives and works. 

Nxumalo is a contemporary photographer focusing on the 
rapidly changing cultures, contexts and concerns that confront 
young South Africans. Both voyeur and participant, Nxumalo 
provides a unique and intimate view of contemporary culture. 
Featuring striking moments from the #feesmustfall protest 
movement, interspersed with vibrant scenes of urban nightlife, 
Nxumalo addresses the reductionist narratives surrounding South 
African youths. 

Nxumalo’s work is included in Nirin, the 22nd Biennale of Sydney, 
held in Sydney, Australia. 



Musa N. Nxumalo
10! 10! 10! 10!

2019
Giclée Print on Hahnemühle Photo Rag, Diasec Mount

150 x 210 cm
ED 1/6 + 2AP



Musa N. Nxumalo
Untitled (12) - In/Glorious Series

2015
Giclée Print on Hahnemühle Photo Rag

59.5 x 87 cm
ED 1/6 + 2AP
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Cyrus Kabiru was born in 1984 in Nairobi, Kenya, where he 
currently lives and works. 

Kabiru is a self-taught sculptor, and his practice involves 
collecting urban debris and discarded technology as materials 
which he uses to create his artworks. He is best known for his 
reimagined spectacles, named C-Stunners. Each C-Stunner 
is intricately crafted and accompanied by a photographic 
self-portrait in which he wears his ‘glasses’. Kabiru’s practice 
has evolved to include large-scale sculptures, installation and 
documentary films.



Cyrus Kabiru
Mziki (Music) 

2018
Steel and Found Objects

172 x 169 x 37 cm



Cyrus Kabiru
Mwiko

2020
Steel and Found Objects

44 x 75 x 16.5 cm 
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Namibian-born Margaret Courtney-Clarke has spent the past 
four decades working as a photographer between Italy, the 
USA, and Africa. 

Within the scope of documentary realism, Courtney-Clarke  has 
turned her lens to her country of birth, where she invests her time 
as an activist for the First People of Namibia. Courtney-Clarke’s 
latest work draws on her years of experience as a documentary 
photographer to capture the aspirations of the poverty-stricken 
communities in Namibia in their search for human dignity. 

In 2019 the artist was shortlisted for the 8th Contemporary African 
Photography Prize (CAP), as well as the prestigious Prix Pictet, a 
global award in photography and sustainability. 



Margaret Courtney-Clarke
Singing the Rain

2020
Giclée Print on Photo Rag Baryta Paper

59 x 88 cm
ED 4/6 + 2AP



Margaret Courtney-Clarke
Gottlieb ǂKhatanab ǁGaseb
2017
Giclée Print on Hahnemühle Photo Rag Paper
61.5 x 82 cm
ED 2/10 + 2 AP



Margaret Courney-Clarke
Francois !Uri-khob, breeds pigeons to support his siblings, Black Ranch, Pos #3, Spitzkoppe, 9 August 2017

2017
Giclée Print on Hahnemühle Photo Rag Paper

55.5 x 84 cm
ED 1/6 + 2 AP 
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Alexandra Karakashian was born in 1988 in Johannesburg, South 
Africa, and currently lives and works in Cape Town, South Africa. 

Known for her monochromatic works on linen and paper, 
process and materiality are key to Alexandra Karakashian’s 
practice. Materials like charcoal, used engine oil and salt 
provide distinctive depths of tone and texture, emerging from 
the artist’s preoccupation with the environmental crisis. 

Karakashian presented her most recent body of work with SMAC 
Gallery at the 2020 edition of the Investec Cape Town Art Fair in 
Cape Town, South Africa.



Alexandra Karakashian
Against The Sun XXVI

2020
Oil on Canvas
40.5 x 30.5 cm 



Alexandra Karakashian
Achromtic III

2017
Oil and Salt on Sized Paper

91 x 63 cm



Alexandra Karakashian
Passing Through VIII

2019
Used Motor Oil on Canvas

99.5 x 150 x 2.5 cm 
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Mongezi Ncaphayi was born in 1983 in Benoni, South Africa, and 
currently lives and works in Cape Town, South Africa. 

Ncaphayi was originally trained as a printmaker, which has 
influenced his practice as an abstract painter both materially 
and compositionally. Delicate ink washes and intricate mark-
making processes create a visual language unique to each 
composition. 

In 2019, Ncaphayi received the Africa First Art Prize, and 
presented a solo show at the 2020 Investec Cape Town Art Fair 
following a residency in Israel. Ncaphayi’s work is currently on 
show at the Stellenbosch Triennale in Stellenbosch, South Africa.



Mongezi Ncaphayi
Perpetual Optimism XVII

2019
Indian Ink and Watercolour on Cotton Paper

75.5 x 56 cm



Mongezi Ncaphayi
Perpetual Optimism XIX

2019
Indian Ink and Watercolour on Cotton Paper

75.5 x 56 cm
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Mostaff Muchawaya was born in 1981 in Nyazura, Zimbabwe, 
and currently lives and works in Harare, Zimbabwe. 

Muchawaya presented his first solo exhibition in 2013, titled 
My Entire People and Places, At Alliance Française in Harare, 
Zimbabwe. Earlier this year he presented a solo exhibition at 
SMAC Gallery in Stellenbosch, South Africa, titled Kwandinobva, 
and his work currently forms part of Nirin, the 22nd Biennale of 
Sydney, held in Sydney, Australia. 



Mostaff Muchawaya
Hanzadzi dzangu 

2019
Acrylic and Glue on Canvas

171 x 144 cm



Mostaff Muchawaya
Untitled

2018
Acrylic on Canvas

150 x 116.5 cm 
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Gareth Nyandoro was born 1982 in Bikita, Zimbabwe, and 
currently lives and works in Harare, Zimbabwe. 

His distinctive technique, ‘kucheka cheka’, is a process allowing 
him to create uniquely textured surfaces and intricate layers. 
His dynamic process taps into the bustling urban environment 
experienced in commercial markets in Harare. 

Nyandoro’s solo exhibition Ruwa, is currently on show at Tiwani 
Contemporary in London, UK.



Gareth Nyandoro
Legal Hustle I

2019
Ink on Paper, Mounted on Board

61 x 54 cm 
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Usha Seejarim was born in 1974 in Bethal, South Africa, and 
currently lives and works in Johannesburg, South Africa. 

Her sculptural practice involves a close-study on singular 
domestic objects which she then re-interprets. Seejarim uses 
objects such as pegs and broom heads, as multiples, resulting 
in complex compositions. Her works allude to themes of time, 
chance, space and displacement. 

In 2019, Seejarim presented two solo exhibitions; Un balai, 
pourquoi pas une balai, following her two month residency 
at SCAC Marestaing in Montesquieu-Volvestre, France, and 
Transgressing Power at SMAC Gallery in Johannesburg, South 
Africa.



Usha Seejarim
Manifold

2020
Installation View



Usha Seejarim
Manifold

2020
Pegs and Wire

103 x 155 x 18 cm 



Usha Seejarim
Captive

2020
Pegs and Wire

56 x 45 x 10 cm 
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Masimba Hwati was born in 1982 in Harare, Zimbabwe. 

He makes use of sculpture and assemblage to recontextualise 
the exchange between seemingly disparate cultural artefacts 
existing in post-colonial societies. Selecting objects of cultural 
and personal relevance, Hwati reconstructs existing narratives 
and symbiotic meanings associated with “Western” and 
“African” representations. 

In 2019 Hwati completed his Masters in Fine Art degree from the 
Stamps School of Art & Design at the University of Michigan in 
Michigan, USA, which culminated in a MFA thesis exhibition titled 
Dry Socks in a Submerged Cano.



Masimba Hwati
Sokunge 7

2019
Steel Pipe, Copper Tubing and Found Objects

186 x 85 x 85 cm 



Please contact SMAC Gallery for more information regarding the availability of the 
works included in this portfolio, or for any other queries.

FOR MORE INFORMATION

STELLENBOSCH
1st Floor, De Wet Centre
Church Street
Stellenbosch, 7600
T +27 (0)21 887 3607

CAPE TOWN
1st Floor, The Palms
145 Sir Lowry Road
Woodstock
T +27 (0)21 461 1029

JOHANNESBURG
25 7th Street
Parkhurst
2196

info@smacgallery.com
www.smacgallery.com


